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How to use this course 
 

Use this course the way you like 

This course, that is made to be printed, is designed for beginners, but also for those who already 

have some experience in playing the piano. 

Everybody can use this course in his/her own way with or without the help of a teacher. If your 

teacher prefers to play from the standard notation: a QR code is provided on the "Introduction" 

page below to download the original complete course in standard notation. 

Playing with accompaniment (with or without a teacher)  

Many pieces in this course are made to be played "Three Hands" or "Four Hands". That means 

that you and your teacher are playing the same piece together, usually at one piano, each 

playing his/her own part. The teacher plays the "Seconda" part (the difficult one), and you play 

the "Prima" part. Together you make beautiful music. 

When you don't have a teacher to play with you, a very useful addition would be an Ipad, Tablet 

or Cellphone with a QR code scanner app and a MP3 player app (available from the resp. online 

stores). On a number of pages are QR codes for downloading the audio files (MP3) of the pre-

recorded teacher parts of the "three hands" or "four hands" lessons. 

 

220305 
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Introduction 

The aim of “Piano Method” books is to lay the foundation for learning the art of playing the piano using 

a systematic approach, so that one may learn in the most effective and efficient way possible. 

Ferdinand Beyer (1803-1863), well known in his days as a German pianist and composer, is known to 

this day for his elementary piano method, Vorschule im Klavierspiel, commonly known as “The Beyer 

Method,” which, in one form or another, still serves as the foundation for beginning piano Students in 

many countries. From Beyer’s preface, “The object of this work is to furnish young players with as 

easy an introduction as possible to the art of piano playing.” 

Over the years, different editions have addressed certain shortcomings of the Beyer approach. 

These involve the lack of complete explanations and the limited exposure to difficulties (e.g. 

Beyer doesn’t show pieces with bass clef notation for the left hand until half way through the 

book). Most of the difficulties frequently cited are not present in the KlavarScore notation system 

(e.g. different clefs do not exist because they are not needed). Furthermore, KlavarScore 

notation is so easy to learn and to understand, it is much more suitable for self-learning. A 

simple explanation to the system is provided in our preface titled “KlavarScore Notation.” As 

other modern editions have done, we have added our own explanatory notes where necessary. 

To make this edition freely available from www.klavarscore.org, we have used texts from the 

most modern editions in Public Domain that are freely downloadable from the IMSLP web site. 

We have added some explanatory notes to some of the pages which self-learners will find helpful, 

and we have modernized the English language where necessary. On the website we have made 

pages with additional information and exercises. Links to these pages can be found at the 

"Contents" page above. 

If you have a teacher: there are many duets in the course which Students and Teachers may 

play together at the piano. Audio files for the teacher accompaniments can also be downloaded 

by scanning the QR code with a suitable device at the bottom of the lessons, and students are 

encouraged to practice with these.  

 

From lesson 80 to the end of the course we have supplemented the course with a number 

of  exercises by Carl Czerny (19th Century Austrian pianist, composer and teacher whose many 

works are popularly practiced by piano students to this day). These "exercises" are actually very 

enjoyable pieces of music to practice to help you progress on your journey to becoming an 

advanced musician. 

Scan the QR code (Right) to download a Dictionary of musical terms that are used in this course 

and in most standard notation music scores. 

Teachers, scan the QR code (Left) to download the original Standard Notation version of the 

course to your downloads folder.  

 

 

Download Beyer course                                      Download "Dictionary 

in Standard Notation                                                                              of musical terms" 
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The KlavarScore Notation 
 

 

 

 

 

 

 

 

 

 

 

 

 

The KlavarScore Staff resembles the keyboard. 

The KlavarScore staff is based on the look of the keyboard. Above you can see a picture of a 

part of a keyboard with the “middle C” (marked ¢) indicated and a part of a KlavarScore staff. 

Notice how there are alternating groupings of two and three vertical black lines which match the 

pattern of the keyboard exactly: the black keys of the keyboard are indicated by lines which are 

also in groups of two and three. The spaces between these lines represent the white keys. 

Note that the two lines at the right of the middle C are dashed. This helps the player to match 

up the music on the paper with the physical keyboard under his/her hands. Without this guide 

the player might play in the wrong place on the keyboard. 

The staff can be extended to the left and to the right as much as needed, but typically “ledger 

lines” are also used. See illustration of this on the next page. This also corresponds to how it is 

done in standard notation. 
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The KlavarScore Notes 

Names of notes and keys 

The white keys on the keyboard and 

the notes they represent have fixed 

names which are the first 7 letters 

of the alphabet A-B-C-D-E-F-G. The 

black keys take their names from 

the white keys next to them. So you 

may hear people speaking of D-flat 

(black key to the left of D) or C-

sharp (black key to the right of C) 

which both refer to the same black 

key. On keyboard instruments, such 

“enharmonic equivalent notes” as 

they are called, are played using 

one and the same key. 

The letter C with a line through is a 

symbol representing the note 

known as "Middle C" which lies to 

the left of the Central D. Middle C is 

also well known in conventional 

music literature as it is the center of 

the standard notation staff. This is 

generally not printed on the 

KlavarScore staff because, as stated 

in the above section, the dashed 

staff lines are used to mark its 

location on the staff. 

In KlavarScore flats and sharps are 

not used because on the staff there is a separate line to represent each black key on the 

keyboard. On keyboard instruments you use the same black key to play enharmonics (e.g. the 

F-sharp and the G-flat) so in KlavarScore notation there is no need to show sharps (stylized #) 

and flats (stylized b) in “key signatures” (defined later) or next to any of the notes on the score.  

The fact that every key on the keyboard has a specific place on the KlavarScore staff is something 

that makes KlavarScore much easier to read than the standard notation, however, it also makes 

KlavarScore strictly a notation for keyboard instruments. Many keyboard players don’t realize 

that enharmonic equivalents represent slightly different pitches and keyboard instruments 

simply approximate the pitch of the notes using a tuning known as “equal temperament.” 

Therefore, singers and players of non-keyboard instruments require a notation that is able to 

distinguish between enharmonic equivalents in order to understand how the music is supposed 

to sound/be played in correct tune when performed without keyboard accompaniment. 
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Note types 

If you are familiar with standard notation, you know that it requires many different note types  

and stem types ("flags") to indicate note duration (half note, quarter note, eighth note, etc.). 

On the other hand, in KlavarScore, there are only 2 note types: Left hand notes and right 

hand notes because note duration is represented very differently; another feature which makes 

it easier to read. 

 

The KlavarScore Staff 

In KlavarScore, counting lines are used for counting beats, and the number of beats 

between the note stems determines note duration. More about this below and on the 

next pages. 

 

Measures 

Each piece of music is divided into a 

number of measures (also known 

as “bars"). The example above 

shows a staff with only three 

measures. A medium thick black line 

is at the start of each measure while 

a very thick line occurs at the end of 

the last measure of the music. The 

measures themselves are divided 

into a number of beats (or Counts) 

using horizontal dotted lines called 

'counting lines'. In this example, 

the numbers at the left hand side of 

the first measure show that there are 

three beats to each measure. It is 

therefore known as a three-beat 

measure. 

 

 

 

Note: If you are familiar with standard notation you know this as a three-quarter / 

three-eighth measure, depending upon the type of note (“quarter note” or an “eighth 

note”) which represents the beat and a “time signature” showing 3/4 or 3/8 would 

be used to show this. Time signatures such as this are not necessary in KlavarScore 

notation because time is shown graphically. 
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Measures and Symbols 

 

 

Measures can also be divided into many other sub-divisions such 

as 2-beats to the measure, 4-beats, 6-beats, 5-beats etc. On the 

right you see a staff with a four-beat measure. 

Note: This “four-quarter measure,” as it is known in 

standard notation is the most common measure type. In 

standard notation the Time Signature would be 4/4. 

 

 

Repeat symbols 

These symbols indicate that the section between the dots is to be 

repeated one time, unless otherwise indicated. So the measure 

number 3 of the staff at the right should be played two times before 

proceeding with measure 4. 

 

 

 

Key signatures 

In standard notation, the “key” of a piece (musical 

composition), and sometimes different sections 

within a piece are shown by a number of flats or 

sharps appearing at the beginning of the 

piece/section. In klavar, the “key signature” is 

indicated by a circle around a note for the Major key 

and a square around a note for the Minor key. Do 

not mistake these for notes to be played. They 

simply indicate the type of scale the piece is based 

upon (the notes of different scales will be learned 

later in the course). 
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Timing 
 

Stop sign and the continue dot 

Ordinarily when a key is struck to play a note on the KlavarScore 

staff it should be held down until it is time to play the next note 

shown for that hand (unless the music calls for “staccato” or 

distinct phrasing). The notes should be smoothly connected 

(“legato”), but not overlapping. In other words, each note ends 

when the next note for the same hand begins. 

Unless......... 

1. A v-shaped “stop” sign is encountered directly following 

the note which indicates a pause (known as a "rest" in standard 

notation). To illustrate how this works and to show the importance 

of counting the beats, see the example excerpt on the right and 

first observe the notes of the right hand part (the notes which have 

stems to the right of the note). First, notice that there are stops 

on the 3rd beat of measures 2 and 4. In both measures the key for 

the note preceding the stop is struck on beat 2, is held down for 

exactly one beat and is then released on the count of 3. A new 

note is then struck on beat 1 of the following measures. For now, 

ignore the marks at the ends of the note stems as these will be 

explained later.  

2. The continuation dot (•) appears after a note together with 

new notes to be played with the same hand.  

 

Now look at the left hand part (notes with stems to the left) and notice the dot which follows 

the notes that begin on beat 1 of each measure. These continuation dots indicate that the 

key for that note is to continue to be held down while new notes are struck with other fingers 

of the same hand. 

How to count 

To the left of the example excerpt above, we have indicated how to count the beats and half-

beats. Notice that the word “and” is used to count the half-beats on which a note is played. It is 

recommended that beginners count the beats out loud while playing to learn to play with correct 

rhythm.  
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Explanation and Instructions 
 

Fingering: 

The finger to play notes with is indicated by 

Finger numbers, where the thumb on each 

hand is 1, the index finger is 2 and so on. 

 

 

 

 

 

Legato Touch:  

The Tones must be connected without any break between them. This is done by letting each 

finger remain on the key until the next finger strikes. As a general rule, this style of playing 

("Legato") should be followed. 

 

Slur: Legato, connected, gliding. 

Notes are grouped together by curved  lines called slurs. Slurs are  

often  used like  this  to denote musical phrases,  and should be played 

as such with a lifting of the hand in between. 

 

Lifting of the hand: During the value of a rest, the finger must 

not remain on the key, and the hand must be raised. Also, if the same key is to be struck multiple 

times in succession, the hand must be raised each time. 

Counting:  

At first, while playing, the Student should count the time-beats out loud. 

Note:  An audio file (mp3) for each of “The Teacher” parts” can be downloaded by 

scanning the QR code at the bottom of these parts, so the student can play the lessons 

with the accompaniment of these parts. This form of “ensemble playing” known as a 

duet is an important not only to help the student gauge his/her mastery of the lessons, 

but also in order that he/she may experience the joy of playing together to obtain a 

richer sound. 
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Exercises 
Exercises for the RIGHT HAND alone (Exercise 1-15) 

Each exercise must be repeated as often as the Teacher requires 
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Exercises for the RIGHT HAND alone (Exercise 16-24) 
Each exercise must be repeated as often as the Teacher requires 
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Exercises for the LEFT HAND alone (Exercise 1-15) 
Each exercise must be repeated as often as the Teacher requires 
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Exercises for the LEFT HAND alone (Exercise 16-24) 
Each exercise must be repeated as often as the Teacher requires 



©KlavarScore       Beyer KlavarScore Piano Course Part 1/4      www.klavarscore.org         Page   16 
 
 

Exercises for BOTH HANDS (Exercise 1-12) 
Each exercise must be repeated as often as the Teacher requires 
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Exercises for BOTH HANDS (Exercise 13-24) 
Each exercise must be repeated as often as the Teacher requires 
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Lesson No. 1 - For Three Hands 
Teacher part (seconda) - Theme, Var. 1 

This theme and 12 Variations are to be played by a Teacher as accompaniment for the student. 

As an alternative there is a QR code at the bottom of each Teacher piece to download Audio files 

for this purpose. 
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Lesson No. 1 - For Three Hands 
Teacher part - Var. 3, 4, 5 
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Lesson No. 1 - For Three Hands 
Teacher part - Var. 6, 7, 8 
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Lesson No. 1 - For Three Hands 
Teacher part - Var. 9, 10 
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Lesson No. 1 - For Three Hands 
Teacher part - Var. 11, 12 
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Lesson No. 1 - For Three Hands 
Student part - Right Hand Only 

 

 

 

 

The Tones must be connected without any break between 

them. 

This is to be effected by each finger remaining on the key until 

the next finger strikes. 

As a general rule this manner of playing should be followed. 

If a key is to be struck several times with the same finger, the 

hand must be raised each time. 

The Pupil should count the time-beats, at first. 

During the value of a rest, the finger must not remain on the 

key, and the hand must be raised. 

 

 

 

The following pieces: "Theme and 12 Variations" can be accompanied 

by a Teacher (see page 18-22). 

As an alternative there is a QR code at the bottom of each Teacher part 

to download AUDIO (mp3) files for this purpose. 
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Lesson No. 1 - For Three Hands 
Student part (prima) - Right Hand only 

Theme, Var. 1, 2, 3 
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Lesson No. 1 - For Three Hands 
Student part (RH) - Var. 4, 5, 6 
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Lesson No. 1 - For Three Hands 
Student part (RH) - Var. 7, 8, 9 

In Variation 7 a v-shaped "stop" sign is encountered directly following the 

note, which indicates a pause (known as a "rest" in standard notation). 
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Lesson No. 1 - For Three Hands 
Student part (RH) - Var. 10, 11, 12 
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Lesson No. 2 - For Three Hands 
Teacher part (seconda) - Theme, Var. 1, 2 

 
These theme and 12 Variations are to be played by a Teacher as accompaniment for the student. 

As an alternative there is a QR code at the bottom of each Teacher piece to download Audio files 
for this purpose. 
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Lesson No. 2 - For Three Hands 
Teacher part - Var. 3, 4, 5 
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Lesson No. 2 - For Three Hands 
Teacher part - Var. 6, 7(part) 
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Lesson No. 2 - For Three Hands 

Teacher part - Var. 7(part), 8 
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Lesson No. 2 - For Three Hands 
Student part (prima) - Left Hand Only 

Theme, Var.1 

These Theme and 8 Variations can be accompanied by a Teacher. As an alternative 

there is a QR code at the bottom of the "Teachers pages" to download the Audio files 

for this purpose, see page 28-31. 
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Lesson No. 2 - For Three Hands 
Student part (LH) - Var. 2, 3 
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Lesson No. 2 - For Three Hands 
Student part (LH) - Var. 4,5 
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Lesson No. 2 - For Three Hands 
Student part (LH) - Var. 6, 7, 8 
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This is the END of the 

ELEMENTARY INSTRUCTION BOOK 

for the 

PIANO 
Part 1 

by 

Ferdinand Beyer 
 

This course is continued in Part 2 

 

For the free download of the Parts 2, 3, 4 

See: 

 

 

 

 

 

www.klavarscore.org 

 

------------------------------------------------------------------------------ 

For practising purposes to complement Part 2 we recommend 

"100 Progressive Recreations" Book 1 (1-20) by Carl Czerny 

To buy this book see the sheet-music page on the website 

www.klavarscore.org 

 

 

http://www.klavarscore.org/
http://www.klavarscore.org/

