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The individual exercises are hyperlinked in the above table of contents. There are 

also links for downloading a free Audio file (mp3) and Scrolling file (PDF). These 

can be combined in a cell phone or tablet using a sheet music reader app.  

You can sight read this music from your tablet or e-book reader, but you may 

prefer to print the pages. It is possible to print two pages on one Letter/A4 sheet 

in landscape orientation or you may decide to print each page much larger in 

portrait.   

For more information about KlavarScore, Scrolling KlavarScore and recommended 

sheet music reader app, visit www.klavarscore.org.  

Please note that the audio files are computer generated and do not demonstrate 

the dynamics and articulation shown on the scores so these should only be 

considered rough demonstrations at best.  

 

 

Preface to this Edition 
with Words of Instruction by the 

Composer/Teacher, Carl Czerny 

 

Some scholars believe that the music of Czerny and his contemporaries 

(Beethoven, Liszt, etc.) is most commonly played twice as fast as it ought to be 

played based upon a prevalent misunderstanding of what these composers’ 

metronome markings meant. On the other hand, most today disagree with their 

premises, dismisses their evidence with counter arguments and teach that these 

composers used their metronome markings to mean precisely what the composers 

of today mean by them, viz. that each tick of the metronome represents the count 

for the entire note value shown in the metronome marking and not the complete 

period of vibration (full swing left to right and back again) to represent a full beat, 

as the former believes.  

 

Regardless of which school of thought is correct, before launching into a study of 

these exercises, which are all mini pieces of music in their own right, all piano 

students should consider the following translated from Czerny's Opus 500, 

"Complete Theoretical and Practical Piano School" (Volume 3, Chapter VIII) on the 

topics of choosing the proper tempo and on the proper manner of studying a piece.  

 



 

 

From the quiet and moderate Allegretto up to the fiery Prestissimo, there are so 

many different gradations as to quickness of movement, that in so great a choice, 

it is in fact not easy to discover the most appropriate time for each piece; 

particularly as all compositions are not furnished with indications on this point by 

means of the Metronome; and as the movements prescribed by words cannot 

sufficiently determine the more delicate differences which exist between them.  

 

The best helps to the more certain discovery of the true time, may be gathered 

first from the character of the piece. Secondly from the number and duration of 

the quickest notes, which occur in any one bar.  

 

The character of a piece which is marked Allegro, may be very various viz: 

 

a. Tranquil, soft, and coaxing. 

b. Thoughtful or enthusiastic. 

c. Sorrowful or harmoniously intricate. 

d. Majestic, grand and even sublime. 

e. Brilliant, yet without aiming at too much movement or rapidity. 

f. Light, cheerful and supportive. 

g. Hasty and resolute. 

h. Impassioned, excited, or fantastic and capricious. 

i. Stormy, hasty; in a serious as well as in a sportive sense. In this case we 

must generally reckon on brilliant effects. 

j. Extremely wild, excited, and unbridled or furious. 

 

The player must take great care that in practicing a piece he does not deceive 

himself as to its real character. For all the above enumerated peculiarities of style 

may be indicated by the term Allegro; and although the composer generally 

determines more precisely the character of the piece, by some additional epithet, 

as moderato, vivace, maestoso, etc., yet this is not always the case, and does not 

extend far enough for all the passages which it may contain. Even to the Presto 

these same observations may apply. 

 

In the Allegro, notes of very different value may occur. If therefore in a piece 

marked Allegro there should occur triplets of 16th notes so that a 4-quarter 

measure is filled up with 24 notes; the Allegro movement must be taken somewhat 

slower than usual, that we may not be obliged to hurry these notes too much. But, 

when common 16th notes are the quickest notes, we may take the Allegro quicker; 

supposing that these 16th notes do not contain any complicated harmony or 

passages in several parts, which for the sake of greater intelligibility and faculty 

of execution, ought to be played in a somewhat moderate degree of movement. 



But when in the Allegro movement there occur no quicker notes than triplets of 

8th notes, the time may, according to the rule, be taken somewhat faster. An 

Allegro may be played still quicker, when no notes occur in the piece faster than 

8th notes of the ordinary description. 

 

It must of course be understood, that all this admits of many exceptions, when 

the peculiar character of the piece, of which we have already spoken, may make 

it necessary; or when the composer has expressly indicated the contrary by 

particular epithets. 

 

Next to correct execution, nothing is more important than the choice of the time. 

The effect of the finest composition will be disturbed, if not wholly destroyed; if 

we either hurry it too much; or, what is still worse, play it too slow and dragging. 

In the first case, the hearer, particularly when he listens to it for the first time, 

cannot clearly understand its meaning; and in the second case, it must necessarily 

become tedious to him. If for example we take a piece which, according to the 

idea of the composer, should not at most last longer than 10 minutes; and if this 

piece should be executed by the player one third slower, it will of course last for 

15 minutes, and by this means become much too long. This alas, but too often 

takes place even in compositions performed in public, which when executed in this 

manner, though otherwise well enough played, fail altogether in producing their 

proper effect. Whoever is not yet in a condition to execute such a piece before 

others in the proper degree of movement, should chose instead of it, one that is 

easier. The quicker that a piece is to be played, the more the player must endeavor 

to make it intelligible, by a beautiful and easy style of execution, by a ready and 

unlabored mastery of all its difficulties, and by a quiet and distinct volubility of 

finger, which is always possible, when our execution is properly cultivated, and 

that the piece has been sufficiently practiced.  

 

From the Allegretto Moderato down to the Adagio, Largo and Grave, there is an 

equally great number of gradations possible; and the player has in a similar 

manner to consider the character of the piece, as well as the duration of the notes 

which occur in it. Hence all the preceding rules must be judiciously applied in 

choosing the degree of movement, of those pieces which are to be performed in 

a slow and tranquil measure.  

 

In slow pieces containing only quiet and essential notes, the exact observance of 

the time once fixed upon, is more difficult than in quicker movements. To avoid 

this uncertainty and the occasional dragging or spinning out of the time, or the 

opposite fault, that of hurrying it forward; it will be necessary to the not very 

experienced performer, while he is playing to count, mentally at least, the minor 

subdivisions of the bar, such as the eighth notes or even the sixteenth notes. 

 



 

 

The time which is devoted to the study of a piece, may be divided into three 

periods, viz:  

 

 In learning to play it with correctness. 

 In practicing it in the tempo prescribed by the composer. 

 In studying the style of executing it. 

 

In the first period, the player must seek for, and practice the best possible mode 

of fingering; and carefully habituate himself to the observance of the strictest 

purity and correctness, in regard to the value of the notes and articulation symbols 

which the piece contains. For this purpose, he must necessarily play it through at 

first at a very slow tempo.  

 

Once this is perfectly attained and when he has completely conquered all the 

mechanical difficulties and stumbling blocks in his way, the second period begins 

in which, by degrees, he must play it over many times without interruption, faster 

and faster at each repetition; and this must be persevered in, till he is completely 

master of it in the exact tempo prescribed by the author. It is of course understood 

that he has all along observed the ordinary marks of expression such as Forte, 

Piano, cress., etc.  

 

Now commences the third period, in which he must study in all their gradations 

of light and shade, the marks of expression already prescribed, as ritard., smorz., 

accel., etc. and then take counsel of his own feelings, so as faithfully to render 

the character of the piece, which in the meanwhile, he has had time to learn.  

 

If we were to pass too soon from one of these periods to another, we should very 

much increase the difficulty of properly studying it. For we cannot possibly play it 

at the right tempo without stumbling when we are not thoroughly acquainted with 

the notes and the fingering. Just as little can we impress the hearer with the real 

character of a piece if we are compelled to execute it too slowly. No, we cannot 

 even discover the right gradations for the Ritardandos and other delicate 

modifications of time and tone, until we are intimate with the prescribed tempo. 

Yet, even in the second of these periods we may attend to the Fortes and Pianos. 

 

The student must also endeavor to study and learn each piece in the shortest 

possible time; for he will at last become tired of it, if he be obliged to spell and 

labor at it for months. After all, the quantity of time which we must devote to the 

practice of any one piece, depends on its difficulty and its length. But the student 

ought not to study any piece which would cost him, comparatively speaking, too  

much time; and which must therefore be beyond his power. It is the quantity of 

pieces studied which contributes most to the student’s progression and he should 

therefore by no means be indifferent as to whether he has only well learned 10 

pieces of music or more than 30 in a year.  

 



Musical productions, unlike most productions of the other fine arts, have to 

overcome the disadvantage, that their beauties, and consequently their value, is 

judged according to the way in which they are performed. But it depends upon 

the player whether a piece shall please or displease; and even the most successful 

composition will produce on the hearer an unpleasant effect, if it be executed 

incorrectly, in a stumbling manner, in the wrong degree of movement or with a 

misapprehension of its real character.  

 

It often happens to the player himself, on the first trying over or studying of a 

piece, to form a very erroneous judgement of its merit; while perhaps if it were 

properly played, it would produce a charming effect. At first, the student, naturally 

enough stumbles often in studying a piece, particularly at dissonant combinations; 

he is often obliged, as it were, to slowly spell over particular passages, by which 

means he cannot easily gain a general idea of the whole; and at last he loses his 

patience, because he ascribes to the composition itself those false notes and 

unintelligible passages, which are in reality the offspring of his own lack of skill. 

This is a principal reason why many profound and elaborate compositions, those 

of Beethoven for instance, often require whole years before they become known 

to and esteemed by the public. Let therefore the player abstain from forming any 

judgment respecting a composition, till he is able to execute it well and strictly 

according to the intentions of the composer. 

 

 

On our scrolling scores, we have indicated a suggested time over which in our 

view the individual pieces should be scrolled so as to be played at an appropriate 

tempo. We have carefully chosen timings which seem to well befit each exercise 

and which are in line with a well-researched and historically based understanding 

of tempo and are in line with Czerny’s words on the matter. We acknowledge that 

some may feel that they are a bit on the slow side and if so, our goal is not to 

change your mind. As stated above, the topic of correct tempo is open to debate, 

so feel free to change these times as you see fit, as long as you feel you may do 

so while at the same time observing the clear and well accepted rules set forth 

above in Czerny’s own words. 
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According to Czerny's instructions:

The pupil should practice the first fourteen exercises transposed into C#, employing the 
same fingering even in places where some difficulty is encountered by doing so.

We have therefore provided scores in C and C# Major for the first fourteen 
exercises. 
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Allegro moderato
4 2 1 5 2 4

1 2 4

3 3
2

4
1

5 1 3

2 4

42
1

13 1 35

103
42

2
53

1

1 2 5 2
5 4

43
2

3
2

3

14 3

2
42

4 1
13 3

4

4
2 4

5 3 5

2 31

4 1 3
42 5

13 3

2

5

3

2

3
1 4 1

3 2 1

3
3

2
2

3
1

2

3
5 1 5 1 1

2

3

7 3
4

2
5

5

4

2

2 2
11

1 1

3
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3
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No. 06a

Allegro
4 1 5 2

1 1 1

2 3

1 1

2 4

3

5 5 2

1

10 2

1

3 4

5 2 5 1

1 1

3 3 2 2

1 1

4 4

3 3

2 1

3 2

4 2 3

1

4 2 5

1

4

2

1 4 1

1

13 2

1

2 2

3 3

5 5

2 1

5 1 5 4

1 1

7 3 2 2 3

1 1

5 5 5

4 1 4

3 3 3

2 1 2

4 1 4 1

1 1

162 2

1 1

4 4



mp p p p1 ; ;p p
2 o op pp p p3 op pp p4 o op pp p p1 op opop op p p pp opop op po o \p pp p p o \p pp p po p p pop po op p pop p pop p po op pp p pp p po op pp p p pp po op pp po op pp po op pp p p pp po op pp po op po op pp p p pp op p po \ \p op p p pp p p po o o op p p pp p p pp po op pp p

: : : :

No. 06b

Allegro
4 1 5 2

1

1 1

2 3
11

4
2

3

5
25

1

10 2

1
3 4

2
55 1

1
1

3
3

2 2
1

1
4 4

3 3

2 1

23

34 2

1

4 5
2

1

4

2

1 1
4

1

13 2
1

2 2

3 3

5 5

2 1

5 1 5 4

1 1

7 2 3
23

1
1

5 5
5

4 4
1

3 3 3
2 2

1

1 1
4 4

1 1

162 2
1 1

4 4
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No. 07a

Allegro
3 2 4 5 2 4

1 1

2 3

1 1

3 3

2 5 2 4

103 3

2 4

1 5

2 4

3 5

4 3

3 3 5 5 2 4

1

2 2

1 1

3 2

2 3 5 5 2 4

4 3 3

4 4

5 5

4

5

2 3

1 3 5 2 4

13
1 1

4 2 4 1 3

1

3 2 4

5

2 4

5

1 2 4 4 1 3

1

3 5 2 4

2 4 1 2

1 3 2 5

1

2 2 4 5 4

1

7 3 5 2 2

2 4 1 1

1 1 3 4

5 1 2 4 3

1

3 1 3 4 2 2

1

162 4

1 2
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No. 07b

Allegro
43 4 22 5

1
1

2
3

1 1

3
3

2 5
42

103 3

2
4

51

2 4

53
3

4
3 5 2

53 4

1
2

2

1 1

2
3

5
2 3 2 45

4 3 3

44

55

4

5
2

3
1 2

43 5

1 1

134 1 3
42

1

3 2 4

5
2

4

5
1 1

2 4 34

1
3 5 2

4

2 1
4 2

1 3 5
2

1

2 4 5 4
2

1

7 5 2
3 2

2
4 1 1

1 1
43

5 1 4 3
2

1

3 2
1 4 2

1

162
4

1 2
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No. 08a

Allegro vivace
4 3 5 2

1
2 1 5 3 1 1

3/4
2

3 1

2

1 3

3 1

2 4 2

5 2 1 1

2

3 1

2

1 3

4 12

3 5

5 2 5 5

2

2 1 5 2 1 1

4

5 2

4

5 1 4

3

3 1 5 1

4

5 2

4

4 1 1

2 2

4 3

1 5

8 16
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No. 08b

Allegro vivace
2

4 3 5

1
1 3 1 1

2 5

3/4 2
3 1

2
1

3

3 1

2 4
2

5 1
2 1

2

3
1

2

31

4 12

5
3

5 5 5
2

2

2 5 2
1 1 1

4

5 2

5 1 4

3

1 5 1
3

4

2
5

4

4 1 1

2
2

3
4

1 5

8 16
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No. 09a

Allegro

Staccato il basso*
4 1 5 1 5 4

1 2 2 1

2 1 3 3 1 3 2

1 4 3

2 5 1

3 2

4 4 3

5 4

1 2 5 4 5

4

10 3 2 1

2

4 1 1 2

3 4

4 3 1 3

3 2

5 1 2 5 1 5 4

2 1

3 1 4 2 1 3 3 1

3 4 3

1 2 5 1

4 4

3

5 1 2 5 5 5

4 201 2 4 3 1

2 1 3 1 1 3

3

4 2 2 4

4

5 1 2 5 1 3

2

133 1 2 1 5

1

5

4

5 1

5 4 3

1 2 1 2

1

2 3

2

5 5

3 4 2

5 3

3 1

1 5 1 3 4 2

7 2 3 1 2 4 2 1 5

3

5 5 1 3 5 5

4 4

2 2 1 2 4 2 1 2

1 1

4 1 3 5 1 3 3 1 2

16 242 2 1 4 1 4

3 1 1 2 4 2 1

4

*il basso (Italian), i.e. the bass (the notes played by the left hand). The instruction is to 
sharply separate (staccato) the notes of the left hand in the same manner as shown in 
No. 8 by staccato dots.
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No. 09b

Allegro

Staccato il basso
4 1 5 5

1 4
12

1 21 1
232 3 3

1
4 3

2 15

23
4

34

5 4
2 5 4

51

4

10 3 1
2

2

2
4 1 1

4
3

3 3
4 1

2
3

1 2 5 5 4
5 1

2 1

193 1 4 2 3 1
31

3
4 3

1
52 1

4 4

3
5 2 5 5

51

4 1 4 3 1
2

2 3 1 1 3
1

3
4 2 2 4

4

5 1 5 3
2 1

2

13 2
3 1 1 5

1

5

4
1

5
3

5 4

2 1 2
1

1

222 3

2

5

5
43

2

35
3

1
1 5 1 3 4

2

7 1 2 4 1 5
2 3 2

3
5 5 1 5

53
4

4
2 2 2 1 2

2 41

1 1
4 1 5 3 3

3 21 1

162 1 4 1
2 4

3 1 2 4 1
1 2

4
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No. 010a

Allegre�o
5 1 1

1 1

3

1

2 2

3 3

5 5 5

1

2

1

4 4

2 2

1 >2 1

5 1 5 5

1 1

7
3 2 4

1 1

2 2

3 1

1 5

4

2 2

4 1

5 3 1 4 2 2

4 3

4
5 4

4 1

5 2 2 3 1 2

4

5

4 5

5 3 1 4 2 1

4 2

5 4

4 2

3 1

4

1

4
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5 2 4 2 4

1 1

13
3

1 3

1 1

2

1

2

3 5

1

3

1

5 1 5

1
1

10 2

1

2 2 3

3 1

2

3

4 3 2 4

1

1 3 5

1

5 1 3 5 2 4

1

3

1

4 3

4

3

1

4 1 3 2 4

1

2

1

3

4

3

1

5 1 2 4 2 2

1 3

16
3 4

1 1

2 4 1 3

5

1 3 4 2 2

5

3

2

1
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No. 10b

Allegre�o
5 1 1

1

1
3

1

2 2

33

5
5 5

1

2
1

4 4

2 2

1
1 >2

1
5 55

1

7
1

3 2 4
1

1
2

2

3
1

1 5

4

2 2

4
1

5 1
243 2

34

4 5 4

4 1
5 2

232 1

4

5

4 5
5 1

43 2
1

4 2

45

4 2
1

3

4

1

4
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425 2 4

1 1
13

3

31

11

2

1

2

3 5

1

3

1

5 51

1 1

10 2

1

2 3
2

13

2

3
3 424

1

31 5

1

5
41 35 2

1

3

41
3

4

3

11
44 23

1

2
1

3

4

3

1

5
4 221 2

1

16
3

3
41
1

1
42 3

5
4

231 2

5

3

2

1
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No. 011a

Allegro
5 1 3 5 5 1 3

1 4

3

2

1 2 4 1 2 4

3

1 3 1 3

4 1

5 2 4 5 2 4

10
3 5 1 3

2 4

2 4 3 5

1 3 2 4

5 2 4 5 1 3

1 1 3 1 2 4

3

2 1 1 3

5 1 3 5 2 4

4
2 4 1 3

2 4

1 3 3 5

2 4 1 2

5 1 3 5 1 5

13

1 2 4 1

3 3

2 1 3

1

5 2 4 5 2 4

3 5 1 3

2 4

1 3

5 3 3 4 2 4

1

7
4 3 5

1

5 5 2 1 1 3

1

3 2 4

1

2 1 2 3 1 1

4 2

16
5 3

3 5

1
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No. 11b

Allegro
5

3 5 5 11 3

1
4

3

2
2 4

1 142

3
1 3

31

4 1
2

5 2 4 5 4

10 15
3

3
422 4

5
3

1 2
3 4

5 2 4 5 3
1

231 1 41

3
2 4 31

31
5 5 2 4

4 42 1
3

42
3

51 3

2 4
1 2

5 51
3 1 5

13

21
4 1

3
3

1
2 3

1

5 2
4 5 2 4

5
33 1

42

1 3

5 3
3 2 44

7
1

4 3 5

1

5 5 2 1 1 3

1

3 42

1

122 1 3 1

4 2

165 3

53

1
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No. 012a
Allegro

f f4 1 2 5 5

1
2 4

1 2

3 1

5

103 5

*) *)4
3

4
5

1

4

3

2

5 5

1

4 3

2

1

5 5

4
5 5

*)4

3
1

2
4

1
3

2
2

5 5
1

13
4 4

2 2

1 1

5 5

*)3 5 5
4

3
42 4

5
1 3

12 4
3

1 3 2
1

5 2 4 4 2

7
1 3 1

1

4 2 4 2

16

*) Small notes, often used for ossia (alternate way to play a passage), are used in this 
score simply to prevent the notes heads and stems from overlapping.
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No. 12b
Allegro

2 54 1 5

1
2 4

1
2

1
3

5

10 53
4

3
4

15

4

3

2

5 5
1

3
4

2

1

5 5

4
5 5

4

13

4
2

1 3

2
2

5 5
1

13
4

4

2 2

1 1

5 5

5
53

434
2

4
53

1

2 4

3 1
21

3 15 4
242

7 31 1

1

4
4 22

16
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No. 13a

Allegre�o
p5 3 3 1 1

1 3 5

dolce1 4
3

3
*)

4

3

2

3

1 2 1

2

10
2

3
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*) Small notes, often used for ossia (alternate way to play a passage), are used in this 
score simply to prevent the notes heads and stems from overlapping.
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1 2 4

p2 2 4 1 3

5 1 3 2 4
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*) Small notes, often used for ossia (alternate way to play a passage), are used in this 
score simply to prevent the notes heads and stems from overlapping.
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sf*
3

5 2 3 5 3

4

1 3

2

*sf i.e. sforzando, 
sometimes abbreviated 
as sfz or fz (forzato), 
means that the note is to 
be played with a sudden 

forced accent. 

Note: This is sometimes 
indicated by a V sign 
which appears at the end 
of the note stems in 
KlavarScore notation. In 
Traditional Notation, this 
appears as a > sign 
placed above or below 
the notes.
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2
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2
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1

*Simile (Italian), i.e. similarly, indicates a continued playing of the left hand triplet note 
groupings in the same manner indicated in the previous measure.
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5 2 * This is the first of Czerny's 110 

Easy and Progressive Exercises, Op. 

453, which contains Graces [also 

known as ornaments]. In Czerny's  

words:

By Graces are to be understood 

certain little additions which are 

added to the simple notes of a 

melody, to impart to it new charms, 

and without which it would appear 

too simple and bald.

In E-Book 2, of this 5 book set, 

you will find Czerny's words on 

how to play the "simple grace" 

found in this exercise and other 

types of graces found in other 

exercises.
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In E-book 2 you will find the next 22 exercises of this set. 


