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Features of this Book

The individual exercises are hyperlinked in the above table of contents. There are
also links for downloading a free Audio file (mp3) and Scrolling file (PDF). These
can be combined in a cell phone or tablet using a sheet music reader app.

You can sight read this music from your tablet or e-book reader, but you may
prefer to print the pages. It is possible to print two pages on one Letter/A4 sheet
in landscape orientation or you may decide to print each page much larger in
portrait.

For more information about KlavarScore, Scrolling KlavarScore and recommended
sheet music reader app, visit www.klavarscore.org.

Please note that the audio files are computer generated and do not demonstrate
the dynamics and articulation shown on the scores so these should only be
considered rough demonstrations at best.

Preface to this Edition

Words of Instruction by the
Composer/Teacher, Carl Czerny

On Graces or Notes of Embellishment
( @mamentzs)

By Graces [also known as ornaments] are to be understood certain little
additions which are added to the simple notes of a melody, to impart to it
new charms, and without which it would appear too simple and bald. Such
embellishments are either indicated by small sized notes or by peculiar
characters. [Note: Klavar notation makes more use of small notes than
standard notation, so there is no need to learn what a bunch of symbols
(“peculiar characters”) for different types of graces mean.]

On Graces indicated by Small Notes

The most simple Grace consists of one small note only, which is called an
Appoggiatura.



According to the Rule, the short Appoggiatura, of which we shall treat first,
must always be played so quick, that it does not take from the following
large note any perceptible portion of its duration; it must therefore never
be held down, but the finger which is to play it must be raised at the very
instant that the following large note is struck. [Examples of the short
Appoggiatura can be found in Exercises 24, 25, 26 and others, where a
small note is shown just prior to a full-sized note.]
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Ex. The Appoggiatura from 1
measure 2 of No. 25. D 511
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When a simple Appoggiatura of this kind stands before a chord or a pair of
double notes, it belongs only to that note which stands close to it. It must
therefore be struck simultaneously with all the other notes; and that note
which is next to it must be struck instantly afterwards. In a similar way, the
Appoggiatura must be struck together with the accompaniment in the other
hand [Examples of this kind can be found in Exercises 25, 35 and 42.]
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Ex. The Appoggiatura from
measure 15 of No. 25.
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The Pupil will perceive that the small notes do not in the least disturb the
measure; since the Accent, which each full-sized note must receive
according to its value, always remains with the full-sized note, just as
though the preceding little note was not there at all.

All other Appoggiaturas consisting of several small notes [more than one
note], must always be played so quick, as not to take away from the
following large notes, any portion either of their accent or their duration;
nor must they in any respect disturb the measure, nor the distribution of
the notes.



Another type of grace found in this E-Book (No. 32, 33 and 41) is the Mordent or
Transient Shake [also called upper mordent or Pralltriller (German) and Mordant
(French)], which in the words of the teacher,

...consists of two notes which are added to the written note so that this
latter is struck twice, but between its repercussion, is placed an added note
lying one degree higher in scale than the principal one itself [or one degree
lower in scale as is the case with what is modernly called the inverted
mordent (or lower mordent) found mainly in the music of earlier classical
composers].
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Editor’s Note: In his Opus 500, Czerny, the teacher, describes the playing of the
mordent exactly as he describes the playing of the appoggiatura (Page 5) with
regards to its quickness, and where it begins (on the beat) but unlike the
appoggiatura, there is no stemmed note after the ornament which
receives the accent. Rather, the accent is given to the final small note
which appears as simply a note head in Klavar notation. Also note that the
stemmed note is sometimes shown as a small-sized note (as see in the example
above) to give the small note heads more visibility. These are often shown in
Klavar notation with a slur over the small notes to help indicate that this is an
ornamented note, similar to how the note(s) of the appoggiatura are shown
connected by a slur to the following note.



All quotes above were taken from Czerny’s “Complete theoretical and Practical
Piano Forte School” (Opus 500).

Editor's Note: The graces found in this E-Book are according to Czerny’s
instructions, shown exactly where he states they should be commenced, i.e. on
the beat precisely where the full-sized note would be shown in Standard Music
Notation. The following examples in Standard Music Notation are included for
teachers who may wish to see proof that this is indeed what Czerny’s words quoted
above mean, since other romantic period composers evidently believed that the
accent should fall on the beat and that the notes of the appoggiatura should be
played quickly just before the beat. As with the quotes above, these examples
were taken directly from Czerny’s “Complete Theoretical and Practical Piano Forte
School” Opus 500:
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Czerny does mention one exception to this rule but he states that this is for longer
runs of more than just a few small notes which, he says, “although they pass over
very quickly, must however be commenced with, something earlier than where
they stand...” Doing so will necessarily take away from the previous note’s duration,
but he says this must be done in these cases for it to be perceived that the
principal note falls exactly on the beat. There are no examples of this exception
found in the exercises of this E-Book.



Unique Use of Small Notes in

Klavar Notatio

As noted above, small notes are used in Klavar in the same way they are used in
Standard Notation. This is also true in the case of ossia where they may be used
with stems attached to show an alternate way to play a passage. In KlavarScore,
there is yet one additional use for small notes which the student will encounter in
a few places in this and the following E-books, i.e. where footnotes indicate that
they are used to prevent the note heads from overlapping the note stems where
Klavar notation does not afford enough space to show the full-sized notes
distinctly. They are used in this way, with stems attached, to prevent the confusion
on the part of the player which could otherwise result from overlapping notes.
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Ex. from No 39, measure 2

*Small notes are used here simply to keep note heads and stems
from overlapping on these fast notes.

Note to Students and Teachers

On our scrolling scores, we have indicated a suggested time over which, in our
view, the individual pieces should be scrolled so as to be played at an appropriate
tempo. We have carefully chosen timings which seem to well befit each exercise
and which are in line with a well-researched and historically based understanding
of tempo and are in line with Czerny’s words on the matter. We acknowledge that
some may feel that they are a bit on the slow side and if so, our goal is not to
change your mind. As stated in the preface to E-book 1 of this series, the topic of
correct tempo is open to debate, so feel free to change these times as you see fit,
as long as you feel you may do so while at the same time observing the clear and
well accepted rules set forth in Czerny’s own words (See preface to E-book 1 for
“Czerny on Choosing the Proper Tempo” and “Czerny on the Proper Manner of
Studying a Piece”).
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Allegretto moderato
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Andantino con moto
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Allegro
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Allegretto vivace
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End of E-book 2

This is the second in a series of five e-books which complete the

"110 Leichte und fortschreitende Ubungen,
als Zugabe zu jeder Clavier-Schule”

Opus 453 of the German Composer

Carl Czerny

Transcribed to

KlavarScore

In E-book 3 you will find the next 22 exercises of this set.



