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Features of this Book 73 

The individual exercises are hyperlinked in the above table of contents. There are 74 
also links for downloading a free Audio file (mp3) and Scrolling file (PDF). These 75 
can be combined in a cell phone or tablet using Mobilesheets music reader app.  76 

You can sight read this music from your tablet or e-book reader, but you may 77 
prefer to print the pages. It is possible to print two pages on one Letter/A4 sheet 78 
in landscape orientation or you may decide to print each page much larger in 79 
portrait.   80 

For more information about KlavarScore, Scrolling KlavarScore and recommended 81 
sheet music reader app, visit www.klavarscore.org.  82 

Please note that the audio files are computer generated and do not demonstrate 83 
the dynamics and articulation shown on the scores so these should only be 84 
considered rough demonstrations at best.  85 

Preface to this Edition 86 

Words of Instruction by the 87 

Composer/Teacher, Carl Czerny 88 
 89 

Introduction to Ornaments of the Greater 90 

and More Complex Variety 91 

 92 
We have already treated of the minor graces or embellishments [Preface E-Book 93 
2]. It remains only for us here [and in the following E-Books of this series] to lay 94 
down the necessary rules relating to the execution of the greater and more 95 
complex ornaments of melody. 96 

 97 

On the Playing of Turns 98 

The Turn is of three kinds, for it may consist of 3, 4 or 5 notes. The three sorts of 99 
Turns (namely the simple, the double and the triple) are, according to the general 100 
rule, always to be played quick; for a sluggish and dawdling Turn produces 101 
scarcely any effect.  102 
 103 
Turns are employed in 2 different manners; namely: first as a grace before a note, 104 
and secondly as a grace after the note, or means of connection between two notes. 105 

 106 
 107 

http://www.klavarscore.org/
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[When played as a grace before a note] it is played as a grace anticipating the 108 
principal [accented full-sized note]. The distribution as to double notes [i.e. notes 109 
played with the same hand], and with respect to the bass [i.e. the notes played 110 
with the other hand] is the same as in the Transient shake [and the short 111 
appoggiatura described with words and images in the Preface to E-Book 2, in that 112 
the ornament only precedes the note it is closest to and begins at the same time 113 
as other notes appearing on the beat]. All the remaining rules [with regard to 114 
speed and the accenting of the principal note] are the same.  115 
 116 
The simple or direct Turn [3 small notes] begins with a note one degree higher 117 
than the principal note; then follow 2 notes of descending scale [though the 118 
sequence may also be inverted as seen in the example below.]  119 
 120 

Ex. An Inverted Simple Turn from No. 57 Measure 6. 121 
 122 
 123 
 124 
 125 
 126 
 127 
 128 
 129 

 130 
 131 

The Turn as a grace anticipating the principal begins on the beat. 132 
 133 
But, when the Turn is placed between two notes [as a means of connecting notes], 134 
it is still played as belonging to the preceding note [i.e. the principal accented full-135 
sized note], but it must be introduced as late as possible, namely, just before the 136 
following note. In this case the double Turn [described below] is generally most 137 
applicable. 138 
 139 
The double Turn [4 small notes], as it may be called [when used as a grace 140 
anticipating the principal] begins with the principal note itself after which all the 141 
notes of the simple turn [followed by the accented principal note] [but] when the 142 
[double] Turn is used as a means of connecting notes [i.e. connecting the principal 143 
note to the following note, as usually the case], it must never begin by the 144 
principal note, because that has already been struck, though it must always 145 
conclude with that note [just before the following note is struck]. All the small 146 
notes must be played as late and as quick as is compatible with clearness and the 147 

following notes must be struck with firmness. 148 

 149 
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 150 
Ex. A 151 
Double Turn from No. 48 Measure 7 152 

 153 
 154 
 155 
 156 
 157 
 158 
 159 

The Turn as a means of connection between two notes “must be Introduced as 160 
late as possible, namely, just before the following note.” 161 

 162 
When the Turn stands over a dot, followed by a quick note, and belonging to one 163 
of the divisions of the measure; the Turn must be introduced just before the dot, 164 
so that the last note of the Turn may fall exactly with the dot, and be held down 165 
during the whole time of the dot, and till the next note has to come in. [Note: 166 
Dots of this sort are not used in Klavar, but an example and Klavar 167 
translation is given below to help the student who is unfamiliar with 168 
Standard Music Notation make sense of Czerny’s words.] 169 

 170 
Ex. A Double Turn ending on a measure division 171 

from No. 48 Measure 12 172 
 173 
 174 
 175 
 176 
 177 
 178 
 179 
 180 

 181 
 182 

Turns connecting notes in this manner are shown on the  183 
KlavarScore exactly where they should be played. 184 

 185 
  186 
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Klavar translation of Czerny’s words, above, concerning when the Turn 187 
stands over a dot: Sometimes the small note heads shown for the double Turn 188 
belonging to the preceding principal note are shown a certain division of the 189 
measure before the following note (see Example above). Dotted notes used in 190 
standard notation tell us where this measure division begins. In such cases, the 191 
final note of the turn is shown on the KlavarScore exactly where it should be 192 
played and this note must be held for the remaining measure division, until the 193 
following note must be played.  194 
 195 
 196 
The triple Turn [5 notes if employed 197 
anticipating the principal or 6 notes 198 
concluding with the principal when 199 
connecting two notes] begins by a note 200 
a degree lower than the double one, and 201 
then all follows as in the latter kind. 202 

 203 
 204 
 205 
 206 
 207 
 208 
 209 

Ex. The Triple Turn from No. 48 Measure 210 
15 employed as a: 211 
“means of connection between two 212 
notes… must be introduced as late as 213 
possible, namely, just before the 214 
following note.” 215 

 216 
               217 

 218 

 On the Playing of Shakes (Trills) 219 

The Shake is one of the most usual and beautiful graces in music, and the finished 220 
execution of it, does no small credit to the Player. The Shake consists of two 221 
contiguous notes, at the distance of a semitone or a whole tone from one another 222 
[determined by the key of the piece]; namely, of the principal note as written 223 
[full-sized note in Klavar], and that adjacent note which lies at the distance of a 224 
whole tone or a semitone above it in the scale, which latter is called the accessary 225 
or auxiliary note [Note: the auxiliary note is not generally shown in Standard 226 
Notation, but in Klavar, it is shown by a small note head placed at the appropriate 227 
interval above the principal note]. These two notes are struck alternately 228 
[beginning with the principal note], and with the utmost possible rapidity and 229 
equality, and this is continued as long as the time of the principal note lasts 230 
[indicated by a sawtooth line in Klavar which terminates just prior to the 231 
concluding notes]. 232 
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 233 

 234 
 235 

Ex. 236 
The Shake (Trill) from No. 48 Measure 3237 
              238 

 239 

 240 

 241 

 242 

 243 
 244 

The two little concluding notes [simply the note heads are shown in Klavar] must 245 
be played with the same rapidity as those which form the shake, and the lower of 246 
them must always be preceded by the principal note, and never the auxiliary note. 247 
The player is by no means tied down to a determinate number of notes; indeed it 248 
depends upon the movement of the piece, to determine how many single notes 249 
each shake shall consist of; all that is required is that all the notes are quick, equal 250 
and distinct. 251 

*-*-*-*-* 252 

 253 

Note to Students and Teachers 254 

 255 
On our scrolling scores, we have indicated a suggested time over which, in our 256 
view, the individual pieces should be scrolled so as to be played at an appropriate 257 
tempo. We have carefully chosen timings which seem to well befit each exercise, 258 
which are in line with a well-researched and historically based understanding of 259 
tempo and are in line with Czerny’s words on the matter. We acknowledge that 260 
some may feel that they are a bit on the slow side and if so, our goal is not to 261 
change your mind. As stated in the preface to E-book 1 of this series, the topic of 262 
correct tempo is open to debate, so feel free to change these times as you see fit, 263 
as long as you feel you may do so while at the same time observing the clear and 264 
well accepted rules set forth in Czerny’s own words (See preface to E-book 1 for 265 
“Czerny on Choosing the Proper Tempo” and “Czerny on the Proper Manner of 266 
Studying a Piece”). 267 
 268 
220810 269 
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*) Since this Turn occurs on a note held 
for a beat and a half, the final note of 
the ornament must be struck exactly 
when the half-beat commences and 
must be held down during the entire 
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